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Goals of a Yearbook Photographer

Capture high quality images

Be inclusive T feature as may cadets as possible (not
just your friends)

Highlight key events that the squadron is taking part in

Work as a member of a team

| earn new skills
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>electing a Subject

What or who are you trying

to take a picture of?
Emphasize your subject

Is the story of message
clear?

Is the background interesting
or distracting?
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Selecting a Subject
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Where is the photographer
standing?

Bi rdos [ janhigh above

Becoming the Subject i from the
point of view of the person
Interacting with the subject

Eye Level i Common perspective
Wor més EVy ffom\groumav
level

Consider different angles (move
left or right to get a better shot)
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Composition

Some tips for better photos



Fill the Frame

Cropping in tight around your main subject can eliminate busy or distracting
backgrounds
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Dan'h Qut Off Cimbds Of f Li mb s

Chopping off body parts distracts the viewer from the real subject




The human eye tends to be
more interested in images that
are divided into thirds, with the
subject falling at or along one of
those divisions

Dondt put your subj e
the middle

Use the gridlines on your camera
as a guide




The human eye tends to be
more interested in images that
are divided into thirds, with the
subject falling at or along one of
those divisions

Dondt put your
the middle

Use the gridlines on your camera
as a guide




The image looks the same on one side as it does on '
the other

Breaks the rule of thirds




Leading Lines

Attention is drawn to lines that lead to the main subject of
the image

Things that often create leading lines would be roads,
paths, rivers, fences, anything in rows, sunbeams, etc



Framing

Drawing attention to the subject of your image by blocking other parts of the
Image with something in the scene

Examples: shooting through the trees, between heads, through a doorway

t




Light Source

Consider what is providing light for your photo: sunlight, artificial light, flash,
etc

Note that the bigger the light source the softer the light and the smaller the .
light source the harsher the light

Front lighting de-emphasizes texture; lighting from the side, above, or below
emphasizes it.

Be careful with flash as it often creates unwanted shadows
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Focusing

Aperture

Shutter speed Exposure triangle
1ISO

White balance

Camera modes




Auto focus vs manual focus

Autofocus points are what the camera uses , ,
to focus on a subject. You'll probably first notice AF point selection

them when you press the s"hutter halfway. Many Automatic eechon
cameras will emit a "beep," and some of the AF

points will light up (often in a red or green color) in
the viewfinder or on the display

Make sure you know which AF point is selected

Manual focus T turn the focusing ring on the front of
the camera to focus (not recommended for
handheld shooting). Use back button focus and
zoom Iin to get sharp focus.




The opening of the lens

Measur esdt apns @ fwhere | ow numbers mean | arge
numbers mean small aperture

Wider aperture (small numbers) means more light gets in. With each
decrease in aperture, the amount of light is cut in half

Changing aperture changes the depth of field i how much of your image is in
focus

Wider aperture (small numbers) means a shallow depth of field (meaning
blurry background) while a narrow aperture means a large depth of field
meaning everything should be in focus

.. Wide apertures are often used for portraits while narrow
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Aperture Example



